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(A desolate plain outside Troy, reaching bac< to
an empty horizon.

Up=-left, the erect chunky foreleg of a hugse, wooden
orse rises out of : rh* into the flies; the leg apose ro
to be part of a huge wooden statue.

Center stands the TROJAN KING, casual.y and oilort-
lessly holding a length of white rope out to his ri,ht
sides, The other end of the rope - which extenas in the
direction of down~right ~ is held level to the floor by
an invisible wire fastened above, and so seems to ve
suspended in mid-air. The PEOPLE OF TROV - represented
by & YOUNG MAN, TWO LOVERS, an OLD MAN, an OLD WOII\N,
and TWO LITTLE BOYS -~ are trying to push past this
restraining rope to et a better viev of the horse.

Jown-left ol the TROJAN XING, LAOCOON is citting on
the ground, his legs crossed and tucked under nizxn. e
has in his hands a trass tripod consistirc« of & ring with
three rods hinged to 1t. During the whole course ol tne
play (except where indicated) LAQOCQQ! is compicte
preoccuplied tinkering with this tripod. lic is trying
to stand it firmly on its¥hmeg@legs, but one or ciher of
these is always buckling under, With the pcrasistenc '
and absorption of a child building blocks, he tries
any number of approaches to the problem, but in vain,
This continuous business must be performed with variety,
but must not divert attention from the TROJAYN 177G oneech,
The continuous mime must complement the contin o
speech; the rhythms of LAOCOON's movements rmust f{oll in
with the TROJAN KTNG's speech-rhythms, etc.

The TROJAN KTNG watches LAOCOON intently; tih PEOPL:
OF TROY strain with increasing frenzy to get by tne rope,
suddenlty the TROJAN KING sndps the rope like a w“ip.and tiie
PEOPLE OF TROY shrink back. With a contempt :ona ( s.f*:iturc,
trie TROJAN KING lets go of the rope and it i 0 (] -
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TROJAN KING
(facing front, as if giving an order)

cltizenry out, bhecouse it's time to deters: o Lo

national Interest, 1{ you know wbat [ mean,
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see by the rich intellligent smiles that you knew wrnat | noun
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\The TROJAN KING turns his attention buck to LAQCOON.
The PEOPLE OF TROY, whispering cullendy amo:ry: * . .oioelvern,
snuffle off, down-risht = gll Lut e Yoy o i

| vl
tries duaonorately, by gestures and si;m-languice, to

communicate something - probably a suggestion about fix-
ing the tripod = to LAOCOON. The YQUNG KAN Is loings his
"best to avoid the notice of the TRO.TAN K116, Dut when
LAOCOOK, whose eye the YOUNG MAN has finally cau,-ht,
very slowly turns lis head toward the YOO "Mir, .o
TROJAN KTNG, who has been cobserving LAOCOON, also LUTEG o
and fixes the YOUNG AN with a stare., The 7OIlli0 MAN
panics and runs off, down-right. LAOCOON slowly returns
to his original attitude and gets back to work, The
TROJAN KTNG looks after the TOUNG MAN for a momert, then
briskly turns to LAOCOON, smooths down his robe and
composes nimself for speech.)

Though T am Trojan King, T want to begin with your opi:iuz,
I want to say 7 have a respect for you, Laoccoon: there's nothing

you that don't inspire the profoundest raapect; And why is that?
Because what there is to know about the gods, you xnow, And

~what there is to know about their creatures, 1 know., Which is a

deal of knowing between the two of us, Laocoon. llow I don't cone
pestering you about tripods and animals because I dqn‘t'care, and
you don't come pestering me about money-andraoldiers'bec@uae

I'd kill you.. If you were to once set foot inside pmy complex

of offices I'd kill you. 3y god, if I once thought - ! 3ut

I don't think so, or I wouldn't have you here wjith me néw.

No, Laccoon has discretionj Laocoon qillsae*the necessities I see.
Sot is it all right about that? Good. .Isiit all right ahout that?
Good. Is it all right about that? Gaod.-

Now I'm com ng to see you not because I feel jyou huve a solution,

but bacauae I'm sure I haven't. I haven't the solution:; or at least
not all of 1t; or even the better part. I see the nced {or... well,

for counsel, if I may express myself in that way. 3ecause this

thing with the horse, where would T refer it? My Tactical Commission?

My Policy Planning Group pro tempore? Or where? The colution is

somewhere to refer 1t, and I don't know where to refer it,
1l am not ashamed to admit this fact, Mkembers of my dynasty
have never been called upon to make the provisions 1 amn now

going to have to make, Well, you don't run down =n 1nlurd n»rince

1
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for neglecting his navy, do you, [ mean, you dor't run hinm down for
that. Do you? Do ycu? 'By god, 1f T thought ycu did, thal jyou did -
But I don't think so, or I wouldn't have you here with ne now,

Noy I'm clear in my'cbnacience about seexing you out.” It may
be a prince should have more viaionfthan he can be held ctrictly
responsible for, that may be., But at the critical monent - again, let
me repeal: at what I consider to be the eritical moment of ny r'f:r.ig;;n' -
I feel justified in consulting ycu. 'Xou,'the particular pricct
Laocoon, as distinguished from theological generalisms, if you know
what [ mean. And I have reason to believe that you know what I mean,
Referring now to childhoods we played ball together and yoﬁ alwnys
wanted to be referee -« d'you remember? - and now they maxe up
parables about you and that's good enough for me, that's ail I need
to know. 5o when T - made up my mind - or may I say, when Jestiny made
my mind up - that if we were going to be intelligent about trnis
horse, we had better hear a word from the gods, I said, you can't
do better than have a talk with Laocoon. '

(LAOCOON starts, jerks his head up and stares otraight
out for a moment. He winces as if with pain. is Lhe
TROJAN KING begins to speak again, he goes back to work.

What do you think? You think I've made my mind up? Well, no,

in fact, I have not. In fact, :'m very far frou h.ving maie uy
mind up, yet; really. 5o I'm going to enumerate some courses, and
then ['m going to ask your opiniocn, an opinion which I have evary
reason to expect - don't you cross mej - every reason to PRPECl.as e
What do you say?

Gommonsenae tells me, "3urn the thing, here and now, uurn it 21!
upe" There could be soldiers inside; there could be a cur o ine
volved. ‘Bﬁt, Laocoon, thcre are times we rust g0 bayond co.:.on
senge., [ don't hﬁ?é to tell you, there are times we st o beyord
COMIIN BSense,

Burn the horse - that's one possibility.  As you're craning your
neck down that#path, I*11 hit off down another. Assuming we don't
have a burning, we could have a acdicatiorgnd then leave it out here,
LOWyyou sec,that brings together the advantaies of LWO CLUIGUSa

Leave 1t,and we don't risk the ¢citys dedicate it, wnd we 5 . ro ire
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faVe? of the goddess. All right, that sounds like the thing to do;
but wait: I want you realize that we also bring in tﬁm digw-
advantages. One: we slight the goddess by refusing a pli.ce ¢f
honor to her gift; twor we leave far from surveillance wiaal 1g¢
‘poseibly a hostile base of operations - and here you will suy,
"Well, let's have a look inside," but in violating this, shall I
say, sacrament, we should be violating godhead itself, which
heaven averf, |

S0, finally, it could be wheeled in, There's an engineering
problem, but what's more important, we introduce this possibly
hostile base of operations right into the Trojan confines.
I would therefore.charactarize this last course as perilous; and
yet fraught with ad#antagam, ‘advantages which have to do with
the goddess Athene - and here you can tell me more than I can .
tell you. Such a course is therefore not to be passed over, but
weighed. Welghed against the security of Troy. Our city
against a god's honor. My realm agailnst yours, Laocoon,

A Consider. Look on the balance and then try to tip the scale.
What do you say?

f (The TROJAN KING pnuses expectantly. LAOCOON
: . looks very slowly up from his work, but not at the
TROJAN KING, He stares straight out, his face
‘contorting in a painful search for words. Then,
slowly and doubtfully, he speaks:)

et i e

_ LAOCOON -
I wouldn't...

(He slowly goes back to his work.)
; | TROJAN KING
: Wouldn't? Wouldn't what? What an I to understand by that?
; Wouldn't risk the ¢ity? Wouldn't snub the goddess? Wouldn't

stand for the muttering? Or what? <You have to be more clear
you have to show practicality.
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( LAOCOON has finally maneuvered the tripod 1..30
a precariously upright position. ile is slovly meoviog
his hands so as not to knock it over by a caraless
gesture, but in fact he does lnock it over by & careless
gesture. It clatiers Lo the ground; LAOCOQN has a nomen:t

of vexation, and then starts in all over aggl 1. e
works steadily from now till the blackout.)

I take your meaning to be this, then: thatl jyou wouldn't pre-
sume to dictate. Is that what you "wouldn't" ? Is that what you
mean? Am I‘right or am I rigsht? ' | |

(Paugse. LAOCOON goes on working.)
‘Yau choose wisely, 0ld priest, it's the god in you comin; out,
Now when I say, "the god", I mean the people. This tinm ; when [
say the god, I mean = '

(calling out instructions)
All right, get this hprae ready to move! You will attach pullies,
you will exert leverage., I'm directing operations for tne
manipuluation of this horse. I want everything precise, | con' v
wvant anything to go »rong as 1o thlis "orse,

(A rope is thrown out around the leg of the horse.
The lights begin to dim.)

That's good! You will respond to my instructions as wheels to

mainspring, and we acquire this horse,

(More and more ropes are thrown out around the
horse's leg. The ropes become entangled with one
another. The lights continue to dim. "3y the word
"countervail", the stage is in complete darxness.)

Push. Pull. Deflect. Push., Counterbalance. Countervail,
Pull. Push. Thalassa. Pall., Deploy. Push., Pull. Belay.
Push., Excelsior. Pushs Pull. I go beforel And I tcll you
what. I will undo the gates for you, Undo the gates with my own
hand{ What do you say?
f (™he lights come up - a sort of half-li/ht. .
The horse's leg has been removed, The PEOPL: OF TROY
are dispersed about the stage in the following attitudes:
The TWO LOVFRS, arms at sides, sture into |
each other's cyeg, profile to audience.
The OLD MAN scu:ts facing the audience; his

jaw twitches and he makes a rasping, fwajhy SOUriila

The OLD WOMAN stands rigid, legs wide apart,
arms stretched straisht out, palms out, fingers
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gplayed; a stylized expression of astonishmernt
on her face. -

The TWO LITTLE 30Y3 are wrestling on the ground;
one has the other in a bear hug around the neck,
The face of neither boy is visible, and neither
boy moves, -

Where LAOCOON had been standing, the OULG AN
stands, the collapsed tripod at his feet., ‘e scema to
be trying desperately to remember something.

His foot brushes the tripod.
lile starts back,
He stares at the tripod,

e approaches the tripad and vtends - does not kneel -
over it#

He makes several half hearted attempts tu stand the

tripod erect.

He picks up the tripod, holds it out from him, just
rﬁating on his p&lma, and stares at it. +

At their hinged end, he grips the three rods tcgetbw
sheaflike,in one hand '

' He brandishes the tripod like a sword.

The lights go down.)



